
“Small and Odd Is Beautiful!”
-Yunnan Textiles and Other Small Objects

-Written by April Shen for the exhibition from
June 20th to July 30th, 2008

Introduction

This small and simple show is an extension and further exploration of the exhibition of
“The Pouring Rain Scholar’s Studio” exhibited at the Santa Cruz Museum of Art and
History from February 24th to June 29th, 2008.

The  depth  and  the  development  of  the  human  existence  can  be  explained  in  many
different ways. Of which, the artistic ability of a culture, a race, and/or a social structure
is  one of the most  important  in offering human positive outlook and energy towards
creating harmonious living environment and human relationships.

A  culture  is  dynamic  when  fully  expressed  in  its  truthfulness  of  its  originality,  its
surviving and evolutionary patterns, and of its most powerful and ethical voice deeply
rooted within the human expressiveness of each species.  From this,  came the human
disciplinary with the development and the purposes of the art within each race and each
culture.

The ancient tribes often wove and integrated elements from nature into the form of the art
making. Be it the music, dance, paintings, carvings, costumes, theaters, and any others,
many are presented with either the sounds, the scenery, or the objects from the nature, or
presented  with  the  more  abstracted  expressions  in  geometric  shapes,  colors  extracted
from  plants  or  made  of  ground  minerals,  and  most  importantly  the  very  expressive
organic form of human desire and spirits shown through these both the traditional and the
abstract forms.

Some of these forms were engaged with the agricultural activities, planting, harvesting,
and farming animals, fishing, water wave, turtle, bird, cloud, snake, snail, sun, moon, and
more. Others were for the ceremonial purposes, still tied with the old agricultural society
and culture.

Yunnan is geographically located at China’s most Southwestern land, bordering Guei-
Zhou and Guang-Xi Provinces on the East, both of which also have a large Minority
population. In the North, it borders Si-Chuan Province which also has many Minority
groups residing in the area. In the North-West Corner sits the expansive land of Tibet.
Then, at a counter-clockwise direction, Yunnan also borders what used to be Burma. It is
close to Vietnam, Laos and Thailand. So, one can see Yunnan is a land of integrated
culture with many mixed tribal cultures.



There might be twenty-five tribes or Minority Peoples residing in Yunnan, including Yi,
Yao, Miao, Sah-Ni,  Ha-Ni,  Na-Xi,  Bai,  Tai,  and many others.  The Naxi tribe is  one
known existing tribe today who still uses shapes of natural objects for written language,
Dong-Ba language, with its written records up-kept by the few existing Dong-Ba tribal
priests. 

Exhibited in this show, there are several costumes and textiles from the Miao tribe who is
most known for its embroidery work. There are also several batik works with indigo dye,
mainly the baby wrappers used by the women to wrap the babies on their back while
farming in the field or doing other hands-engaged house work. The information for the
source of each piece and patterns is yet still to be added.

Also exhibited  are  a  few textile  pieces  from other  countries  around Yunnan and one
beautiful Chinese Daoism altar cloth. Apparently, Chinese Daoism was also introduced to
the Yunnan area, particularly during the Ming dynasty, along with other Han cultures.

In a large display glass case shows some ancient Sung Dynasty tea bowls loaned by a
private collector. Two of the bowls were purchased from Shen’s Gallery many years ago.

Yunnan province boasts its rich local culture with merchandise ranging from, and famous
for, a wide selection of teas, Minority textiles, to tobacco and flowers.

Some other small and intricate objects were also added for this show to keep in line with
the theme of the show.

Note: Some of the numbers and reference material used for writing this article came
          from online sources.
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